


SociefeRealisfe
SociefeRealisfe
SociefeRealisfe
SociefeRealisfe
SociefeRealisfe
SociefeRealisfe

SociefelRealisfe
SociefelRealisfe
SociefelRealisfe
S 0 ae,fcRe,a lisfe

|||||||||||||||




Binalarin The City
Arasindaki Sehir Amidst the Buildings



Binalarin
Arasindaki Sehir

Bir siyah beyaz imaj arka planda dekor gibi duran binalarin
arasindaki camdan gormekte oldugumuz sehre dogru
bakmakta.! Plan kimildamazcasina calisiyor, isliyor; ses
yok, kisi yok; kamera ilerliyor ve sanki kimse olmayan
insansiz bir dinyanin himanizma-sonrasi imajina takilmis
bir sekilde sabitleniyor. Sinemanin dili bize bir hikaye
anlatmakla basladi. Bu dil nedir? Olgulari ve tarihi olaylari
anlatan bir imajlar zincirlenmesinden isaretleri (sinema
burada evrensellesir ve hiimanisttir) saklayarak butin olayi
ve kisileri sildiginizde dil bize ne gostermekte? Her bir plan
sinemada sozcelemin kicuk bir isareti olarak islediginde
siyah beyaz bir dekor bize ne anlatir? Bir imaj bir sozin
yerini aldigi vakit zorunlu olarak dile ait olmayan bir sozce
islemeye baslayacaktir. Bu dil sozsel bir dil olmaktan ¢ikarak
isaretleri gosteren bir dil haline gelecek ve bu anlamda
tim ideolojik sdzcelem olusumunun baska bir tarafa dogru
cekilmesine ve isaretlerin yonlerinin degistirilmesine sahit
olacagiz demektir. O halde Société Réaliste kolektifinin
gerceklestirdigi calisma (Fountainhead) bize dilbilimini
gostergebilimin sadece bir kismini olusturmaktan oteye
gitmedigine dair bir isaret vermekte. Anlatisal olmayan
imajlardan yapilan sozce bir Amerikan filmini gostermekte

'Film 1948 yilinda King Vidor'un “Fountainhead” adli filmine génderme yapmakta
fakat imajlarda sadece mekani ve nesneleri saklamaktadir.

ama Amerikan sinemasinin anlatim tzerine kurulu oldugu
olgusunu da saptirmakta. Sozce, artik sadece ready-
made olarak kullanilan montajda sakli olarak durmakta. O
anlamda da artik ‘analoji’ olarak islemekte, ama sessizlik ve
anlatimin sadece isaretlerde sakli kalmasi ‘analojik olarak
isaretlerden’ baska bir seye vurgu yapmamakta. Her bir imaj
birbirine zincirlenerek isaretlerden olusmakta. Bu anlamda,
artik imaj analojik olmayan bir isarete donismekte. Imaj
bir sozce verilecegine s6zceye bir isaret verildiginde analojik
olan silinmeye baslayacaktir: Benzeme olmasina ve ayni
imajin kullanilmasina ragmen sozce dilsel olandan isaretsel
olana dogru kaymistir. Imajlar bir sey anlatmazlar, ancak
isaret ederler soylenmek istenene.

Siyah beyaz imaj bize arka planda bir sehri gostermekte; bir
Amerikan sehri: 1930'larda baslayan ve savas sonrasi diinya
kapitalizminin merkezi olan, Modernizmin olustugu sehir
New York. Yakin planda bironun mobilyalarini gormekteyiz:
Burada yakin planin kendi i¢ kozmopolitizmini izlemekteyiz;
“insansiz bir kozmopolitizm” bu: Bir kadraj, bir dekupaj
ve bir de montaj. Dis yakin plan ise bu i¢ planin disaridaki
yakin planlarla iliskisini ortaya koymakta. Baska bir imaj
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The Insul(a)ted World of Dubai
Emaye levha, 80x60 cm, 2011.
Enamel board, 80x60 cm, 2011.

bileskesi meydana gelmekte bu ikisinin birlesmesinden.
Sinemada insan yizleri icin kullanilan bu yaklasim, soz
konusu sergideki filmde tam tersine insansiz yakin planlara
yerlesmekte. Mobilyalarin ve espasin yakin plani disaridaki,
arka plandaki (ama yakin plan kadar buyik ve buyild)
binalar ve gokdelenlere dogru bakisimizi kaydiriyor. Itk
planda mobilyalar ve biro olgusu araciligiyla modernizme
bir hayranlik sunulmaktayken arka plandaki ‘yakin plan'da
da sehrin arzu hareketi gosterilmekte. Itk anda hayranlik
modernizmin kesin arzu akiskanligiyla birlikte islemekte.
Hayranlik ve arzu birbirlerini neredeyse tamamlamaktalar
iki film karakteri gibi. Asiklarin sinemada birbirlerine
bakislarinda gormeye alistigimiz yakin plan burada hayranlik
0gesi mobilyalarla ve camin arkasinda maket gibi duran
sehrin arzu akiskanligiyla baglanarak akiyor. Imaj bizi cekiyor
ve baska bir alana, dis dinyaya ve sokaga dogru surikluyor.
Iki ayri planin birbirlerine zit gibi duran ayni yuzeydeki
ogeleriyle imaj soz konusu 6geleri birbirlerine tamamliyor,
birbirlerine ¢ekiyor ve bas dondirlci bir kamera hareketinin
agirtigiyla disariya dogru bakmaya itiyor bizi. Kimse yok
ama her sey orada olmakta. Bir yanda pragmatik felsefenin
gostergelerini olusturan Peirce’'in belirtmis oldugu gibi

Protosolitons: Paris, New York, Moscow,
Dubai, 1889-2010.

Al

renk (siyah ve beyaz), bir deger (arka yakin plandaki sehir)
ve ikisini birbirine ¢eken bir glic var. Her sey binalarin
arasindaki bir sehirde olusmakta: Hikayesiz, sessiz, ama
hareketin butin yeginliginde olusmakta olan iki ayri planin
perspektif icindeki beraberligi. Bir Nature Morte gibi isleyen
sinamatografik imajlarin  ‘kimildamazligindaki hareket’,
degisimi kimildamazliginda gosteriyor. Zaman icinde yapilan
tim insansiz ve sessiz degisiklik zamanin degismekte
oldugundan c¢ok degismezligine gonderme yapiyor sanki;
cinkl New York ve gokdelenleri, ginimuz postmodern
dinyasinin ve Dogu dinyasinin hayallerini sislemekte;
ginumuz mimarlarinin rdyalarini olusturmakta. Neredeyse
guinimuz Amerikan bilim-kurgusu ve Avrupa realizminin
karsitligina bakiyormusuz gibi, imajlardaki surrealist bilim-
kurgu dinyasindayiz. Post-himanist dinyanin son yirmi
yildir vurguladigr zaman icindeyiz hala. Imaj kliselesmis
bir uygarligin habercisi olarak isliyor. Imajlar bazi seylerin
saklandigini vurgulamakta, insanlarin olmadigr bir imaj
dinyasinda insanlarin, seslerin, vurgularin ve seslere ait
isaretlerin varligr saklanmakta. Burada zor gibi duran sey
sessiz ama goruntist olan bir imajin kendisinin kliseden
nasil cikmakta oldugu ve bizi zamanin icindeki kimildamazlik
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EU Green Card Lottery, drnek, 2006.
EU Green Card Lottery, specimen, 2006.

noktasina dogru cekerken yirmive yirmi birinci yizyilin dinya
ve Amerikan tarihinin politikasini klise olarak hatirlatmasi;
ama bu, arttk ‘Amerikan emperyalizmi® olmaktan c¢ok
binalarin ve bir degerin, kilturin, ekonominin (kiresellesme
ve yeni dinya dizeni masali) ve gérunttnin klise olarak
‘dinyasallasmasindan’ (entelektiiel ve mimari olarak] baska
bir sey olarak durmuyor.

Fransiz sosyolog Gabriel Tarde'in bakis acisi Uzerinden
gelisen sergi kavrami “baliklarin denizde degil, denizin
baliklar arasinda” oldugunu vurgulamakta. Durkheim’in
“sosyal olgular birer seydir” seklinde bir siar haline gelen

yaklasimina karsilik Gabriel Tarde bize baska bir sosyoloji

ve baska bir bakis acisi onermekte. Bu baska sosyoloji biz
bugine dogru yaklasirken sanki Durkheim’in sosyolojik
bakisina nazaran daha guncel bir gorinim arz etmektedir.
Bu, her seyden once birey ve toplum iliskisine bakisindan
kaynaklanmaktadir; c¢lnkli Tarde hem mikro-sosyoloji
yapan biri olarak, hem de Durkheim’in 6zgillestirmis oldugu
toplumsal ve kilturel yaklasimlara kiyasla daha fazla ¢ok-
kulturlidur. Tarde'in bireye, onun “sonsuzcasina kicik”

olarak adlandirabilecegimiz bir infinitesimal matematigi

szgUrlUk Aniti, Paris. Fotograf: SR, 2006.
Statue of Liberty, Paris. Photo: SR, 2006.

icinden bakmakta oldugunun tzerinde durmaliyiz. Buna gore,
her bir birey ayridir, ancak birey kavramina bakan bu ayrim,
onun anlayisinda Durkheim'da oldugu gibi bireyin kolektif
olmasini engellememektedir. Bireyler tipki Leibniz'deki
monadlar gibidirler; ancak Leibniz'in monadlarinin tersine
Tarde’in bireylerinin kapi ve pencereleri vardir ve yogun bir
iletisim icindedirler; buna ragmen bu iletisimdeki bireylerin
algilari da mevcuttur, dinyayr bu “kicuk algilar” sayesinde
iclerinde potansiyel olarak tasirlar ve de dinyayr bu sekilde
algilar ve yorumlarlar. Kicuk algilar sayesinde dunyayi
algilamak demek ise; her bir bireyin icindeki dinyalarin
cogullugundan yola cikarak bu dinyalari kendi tekilliginde
algilamasi anlamina gelmektedir.

Bu dinyalar da riyalarin pesinde gibi durmakta: Société
Réaliste kolektifinin “Green Card Lottery” adli calismasi
her bir monadin, bireyin riyasinin glnun birinde Amerika
Birlesik Devletleri'ne giderek oranin  modernizminde
yasamak oldugundan yola cikarak, gerceklesme kosulu bir
kart ve bir kimlik fotografiyla sinirli olan, ama asla her birinin
gerceklestiremeyecegi bu rilyanin ‘Amerikan Riyasi'na olan
bagliigini bize hatirlatmakta. Yine sessizve isaretlerle isleyen

EU Green Card Lottery reklami, Kiev, 2006.
EU Green Card Lottery advertisement, Kiev, 2006.

imajlar bir duvar kagidi olarak tim mekanin duvarlarini
kaplamakta. Her bir kimsenin riyasinin kendisine has bir
hali var. Bu isin vermeye calistigi, fotograflarina ve kimlik
bilgilerine ragmen, basvuranlarin gorinmezliklerinin ve
gorinme arzularinin isaretlerinden baska bir sey degil.
Calismanin dili yazi dili ve anlatimi da imajlardan mutesekkil
oldugu halde bunlar birbirlerine baglanmiyor; ancak dilin
yazili ama sozlU olmayan hali de, ayni s6z konusu filmde
oldugu gibi, dizglin séz dizimine ragmen dilbilim olamayacak
olan bir isaretler zincirlemesine bagli kaliyor. Pencereleri ve
kapilari hala acilabilmis degil; bazilari cercevesinin disina
clkabilecek riyaya acik, ama hepsi asla degil. Bazilarinin
hala kapisi ve penceresi kapall.

Tarde'insosyolojisininicinde herbireykapisive penceresiolan
biri olarak diger bireylerle iletisim halindedir; ama bu iletisim
de yine ylzyilin adeti olarak bir iletisim teknolojisine baglidir.
Bu da o doénemde medyanin varligina baglanmaktadir;
gazete okuyan bireyler birbirleriyle yan yana olmasalar bile
iliski halindedirler. Her bir birey okudugu haberin etkisinden
gecerek diger bireylerle kesisme noktasina gelmektedir.
O halde Tarde'in sosyolojisi karsilikli iliski Uzerine kurulu

EU Green Card Lottery kayit biirosu, Katowice, 2009.
EU Green Card Lottery registration office, Katowice, 2009.

bir interaktif sosyolojidir; ama karsiliklilik ilkesi yan yana
olmakla veya ayni diizlemde olmakla alakali olmaktan cok,
her bir bireyin yalniziginda kolektiflesmektedir. Bu ne
anlama gelir? Her bir birey baska bireylerle alakalidir, ama
sadece yalnizligi veya tekilligi icinde baska bireylerle iletisim
halindedir. Bu etkilesimler ise ayri ayri insanlar olarak
iletisim halindedir. Buna Tarde “inter spiritualité”, yani
“zihinler arasilik” veya “beyinler arasilik” adini vermektedir.
Her bir birey diger bireylerle iliski icindedir; ama bireyler
arasinda komsuluk veya ayni devletin vatandasi olmayi
gerektirecek turden bir birliktelik de yoktur. Her ne kadar
Tarde devletin bir ulus devlet olarak varligini kabul etmis
olsa bile, buglnden bakarak Tarde'in ulus asiri bir sosyolojik
bakisa sahip oldugunu soyleyebiliriz. Iliskiler etkilerden
(affects] ve enformasyon teknolojilerinden gelmektedir.
Bugun ayriayriyerlerde oturan ve disinen ama ayni etkilerle
dinyaya ayni sekilde bakan insanlarin yanyanaligi boyle bir
iliskide sonuclanmaktadir. Internet aglari icinde ortak bir
dille insanlar birbirleriyle beyinsel bir iliskiye girmekte ve
bir etkilesim yaratmaktadirlar. Boylece ayni olaylara benzer
sekillerde bakmalari ve dinyayi benzer algilarla algilamalari
s6z konusu olabilecektir. “Green Card Lottery” iletisim



Monosoliton: Triumph Palace, Moskova. Fotograf: SR, 2006.
Monosoliton: Triumph Palace, Moscow. Photo: SR, 2006.

teknolojisine bagli bir sekilde islemekte olmasina ragmen
aralarindan bazilarini gortunur kilacaktir. Beyinler-arasi iliski
tam da bu anlamda hem yayilmakta hem de kesilmektedir.
Bireylesme slrecinde yayilacak olan zihinler-arasi iliski
burada birey haline getirdiklerini (her biri bir fotograf, isim ve
adresten olusan insanlari) ayirip, blmekte.

Tarde'in mikro sosyolojisi glinumiz kuresel dinyasinda
yeni bir yere oturmaktadir. Bu da bize cok kultlrluluk
Uzerine ve go¢ sonrasi meseleyi ilgilendiren bir bakisi
vermekten cok, insanin toplumsal yerinin en basindan beri
cok kultdrliluk potansiyeline acik oldugunu gostermektedir.
“Toplumun icindeki bireyler” bakisinin yerine “bireylerin
icindeki toplumlar” bakisini ikame ettigimiz zaman, c¢ok
kultdrldligun en dogal sey oldugunu gorecegiz. Bu nedenle
de milliyetci bir yerel kdltirtin imkani dahi yoktur. Ancak
zorlamalarlaislerlik kazandirilabilir buna. Nereden bakarsak
bakalim, icimizdeki duygulanimlarla calisan bir dinyanin
icinde yasamakta oldugumuz gorindrlik kazanmaya
baslamistir. Etkilerin yerleri yerel degil, “tarih-asiri” bir
kiuresellikle iliski icindedir ve bu da bizi tarih felsefesinden ve
dustncesinden ve de ona bagli olan bir volk distincesinden

Boris lofan, Sovyetler Sarayi icin proje, 1931-1933.
Boris lofan, project for the Palace of the Soviets, 1931-1933.

uzaklastirarak bir enlem boylam iliskisinin cografi boyutuna
dogru tasimaktadir. Cografya duslncesi tarih disincesinin
ulus-devlet, vatandaslik, halk gibi kavramlariyla isleyen ve
bunlar arasindaki iliskileri oryantalizm veya emperyalizm
gibi kavramlarla aciklamaya kalkan bir sosyolojiyle iplerini
koparmaktadir. Deleuze ve Guattari'nin de yazmis olduklari
gibi, Dogu ve Bati gibi kavramlar degil, katedilen mesafede
Doguya gide gide Batiyi bulmaktir s6z konusu edilecek olan.
Zaten Cristébal'den beri de budur s6z konusu olan. Dogu
derken Bati kesfedilmistir. Her yeri kateden bir potansiyel
enerjinin duygulanimlari harekete gecirdigi, milli veya yerel
olmayan duygularin tekilligidir sz konusu edilmesi gereken.
Bize asilanmis olan disinme tarzimizi degistirmek icin
Tarde'in dislincesine yaslanmaktayiz. Enlem ve boylamlar,
imitasyon ve kesifler, kliclk icatlarla ilerleyen bir yenilesme
hareketi, arzular ve tutkular, ve Guattari'nin dedigi gibi bir
“molekiler devrim” ihtiyacimiz olan kavramlardir. Toplumun
icindeki bireyler yerine bireyin icindeki toplumlara vurgu
yapiyor Tarde. Denizin icindeki baliklar degil baliklarin
arasindaki deniz gorselligini kullaniyor. Bu c¢ok onemli
bir fark, cunki herkesin bir digerinden farkli oldugunun
disinda herkesin surecsel farkliliklar gostermekte oldugunu

Demi-tour Montparnasse, 2011.
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Video karesi, 1'50", s&b, 2010.
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vurgulayan ve ilkeleri ve ideoloji gibi kavramlari sepete koyan
bir yaklasim so6z konusu. Diger yandan ickinlik planinin
enlem ve boylamlarla ve de olaylarla islemesini saglayan bir
distnce s6z konusu: Ickinlik plani Deleuze ve Guattari'nin de
yazdiklari gibi bir kavram veya diusunilebilecek bir disince
olmaktan ¢ok bir "distnce imgesi” (nooloji) olarak anlam
kazaniyor. Disincede yon almak ve yone cevirmek disunceyi;
Deleuze'in Logique du sens kitabindan beri ugrasmakta
oldugu bir kavram ickinlik plani. Kaosun icinden gecen ve bir
elek gibi disinceleri akitan bir imgeden bahsediyor. Kaosta
bir kesim yapmak ve bu ani stirece dogru salmak soz konusu.
Bu plan bir “Ozneye veya Yukaridaki bir birlige” dogru gitmeyi
saglayamayan bir ickinlik plani. Her tirlu katilasmayi yok
eden ve her seyi birbiriyle iliskiye sokarken birinin gortnurlik
kazandiginda digerinin gordndrldginin yok oldugu bir
zeminde kaostan cikan bir dislnce bicimi bu. Medyanin
bilgilerinive enformasyon hizini kendiicinde toplayip onlardan
bir ickinlik plani olusturarak bizim bedenlerimizi kateden
bu etkilesimler ve duygulanimlar. Bunlardan yapilmaktayiz
ve bunlar bizim bedenlerimizi katetmekteler, ancak bir
kaotik sizinti icinde biz kendi planimiz dahiline aldigimiz ve
o anlik yararlilik saglayacak bilgiyi tutan bir tutarlilik plani
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edinmekteyiz. Bu da her an dagilip gidebilecek bir tutarliliktir
ayni zamanda.

Zaten kamusal alanda yapilan bir tartismanin kanaate
yol acmasina karsilik buglin daha cok televizyonun
veya diger medyalarin araciligiyla olusturulan bir
kamuoyundan so6z edilmekte. Tarde medya araciligiyla
yargilarin ortaklastirilmasini vurgulamaktaydi. Bu iki bakis
birbirlerinden farklilasmakta ve de bazen birlesmektedirler.
His ortak duygulanimlarla isleyen bir sey oldugu kadar
sanatlar ve duygular buraya yerlesmektedir. Ortak tutku
cemaatlerini (kolektif arzular, oyunlar ve bayramlar)
yaratan bu duygudur. Bitin bunlar ekonomik buylimenin
elemanlari  olarak c¢ikmaktadir  karsimiza  Tarde'in
dislncesinde: Bilim, kamuoyu, medya, sanatlar ve ortak
arzular. Bu politik ekonomi sadece emekle sinirli olmakla
kalmamakta, ayni zamanda ortak davranma bicimlerini
de buraya baglamaktadir. Tarde disincesinin merkezine
ortak kooperatif bir cokluk [multitude] veya Bergson'cu
“cogalmalar”  [multiplicite]  kavramini  yerlestirebiliriz.
Buradan itibaren ortak arzu ve ortak inanclar olusmaya
baslar. Beyinler arasi bir iliskidir burada s6z konusu olan.

Charles Lenormant: Rabelais ve Ronesans’in mimarisi.
Theleme Tekkesi'nin ladesi, J. Crozet, Paris, 1840.
Charles Lenormant: Rabelais et " architecture de la
Renaissance. Restitution de I" Abbaye de Théleme,

J. Crozet, Paris, 1840.

Birazbu, Bruno Latour'un “agaktor” olarak baktigi sosyolojiye
de yakindir ve de o da Tarde’a, sanirim, bu acidan borgludur.
Burada “sui generis” imitasyon sonrasindaki kesiflerde
devrimcilesir. Olayin boyutlarinin 6nemi ve de yaratinin
inanilmaz etkisi burada kendisini gostermektedir. Beyinler
arasl bir ag icinde ortaklasmaktadirlar (bu ortaklasmayi
Turkceye cevirisinden dusundugimuzde, soz konusu olan
komunizmin olusturulmasidir). Bilgi teorisi ve sanatlarin
teorik yaklasimi degeri “deger-disiyla” aciklamaya baslar.
Marksist teorilerin emek merkezli yaklasimlarinin yaninda
Tarde, dretimin ehemmiyetinin yaratiyr boyunduruk altina
almasina karsi yaratiyl on plana c¢ikartmaktadir. Beyinler
arasi aglarinyeri, Tarde icin, ekonominin piyasa ve sirketlerin
sosyallestirilmesinden daha onemli bir yere sahiptir. Dil,
sanat, bilim, kanaat, duygulanimlar piyasanin olusumundaki
hegemonyadan cok daha ilginctirler. Bu anlamda da, hepsi
ekonominin icine yerlesmistir ve ickindirler. Ilke yeniden
tretim olmaktan cok yaratinin kendisi olarak durmaktadir.
Ekonomik Psikoloji bir yarati dustncesinin ve degerlerin
olusturulmasinin yayilmasidir; halbuki Ekonomi Politik
sadece degerin olclsline yaslanmaktan baska bir sey
yapmamaktadir. Tarde ilke olarak, ekonomik dlcinin
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sorunlulugu ve mallarin enderligi Uzerine kurulu bir
ekonomi politik dustnceye karsi cikarak, bilgiyle isleyen bir
kooperasyona baglanir.

Insansiz ve sessiz-s6zsiizimajlarin zincirlenmesinden olusan
bir film, bu anlamda, etkileri insanlarin yoklugunda nasil
verebilecektir? Aslinda, insanin yoklugu sadece imajlarda ve
tim insan gorinmezliginde, halbuki modernizmin duygusu
bizi tamamen kapsamakta, icine almakta. King Vidor'un
filminden yola cikan Société Réaliste kooperatifi, filmde
binalar ile tariflenmis yeni modern bir Olimpiya olarak
gostermis oldugu sehrin insanlarina ve mimarlarina bakmak
yerine “binalarin arasindaki sehre” bakiyor. Sehir, tabii ki,
modernizmin ytkseldigi New York'un modernizmle birlikte
devasa buydmesini ele alan King Vidor'un filmine gonderme
yaplyor ve bir mudahale ve saptirma ile gerceklesiyor.
Insanlarindan ve onlarin sozlerinden arindirilmis olan
imajlarda sehirkendibasinavarolanbirdekorgibigozimuzun
onunden geciyor. Ancak herkesin bildigi baska bir olgu ise
“Amerikan Ruyasi"nin baslangici olan bu modernizm, Bat
disindan gelen gocmenlerin kurdugu ve yerlestigi bir sehir.
Amerikan modernizmini  kuranlarin yabancilar oldugu
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Réaliste bir yandan silinmis ve oznellikleri yok olmus
insanlarin imajlariyla gelisen Fountainhead adli filmin tersine

goz onidne alindiginda Avrupa modernizmiyle Amerikan
modernizminin arasindaki blytk fark ortaya c¢ikmakta.

J

o/ DT

Biri yerlesik, yerlesmeye gelen gdocmenlerden meydana
gelen bir olusumken (ulus devlet ve merkezilesme) digeri
yerlesik olmayan kaygan mekani calistiran, gocebe anlayisa
bagli (federal bir devletler birligi), Batiya dogru kayan, o
anlamda da sonunda Doguyu bulan ve devamli yeni yer
arayan Amerikan kapitalizmi ve ona ait olan, hala bir yerden
baska bir yere yollanan calisanlardan olusan vyerlesik
olmayan bir sirket kiltdrd. Sinirlarini dinyaya yaymaya
calisan bir Avrupa modernizminin getirdigi somdirgecilige
karsin, somirgeleserek baslayan ve yerlesiklesmeyen bir
modernizm, hatta o kadar ki, gokdelenlerini toprak Uzerine
cakmaya, sabitlemeye baslamis olsa bile, gokdelen fikrinin
yersiz-yurtsuzlastirdigr ithal rejimi dahi bir dinya mimarisi.
Kendi dilini yerlestirmeye calisan bir Avrupa devlet fikrine
karsi, gelen dillerle isleyen bir Amerikan federalizmi.

Soz konusu gdcmenlik riyasi ginimuizde hala devam
etmekte. "Green Card” cekilisiyle oturma ve calisma izni
dagitmak Uzere yapilan talih ¢ekilisleri insanlarin bu riyaya
katilmalart icin acilmis garip bir yol. Ancak burada, Société

Green Card talih cekilisinde var olmak isteyen ama olup
olamayacaklari belliolmayan insanlarin imajlarini kullaniyor.
Bir tarafta silinmis insanlar, diger tarafta da silinecek ve
aralarindan ancak bazilarinin var olacagi bir insani durumun
sarkazmi gindeme tasiniyor.

Akil dolu olarak kabul edilen insanlarin toprak Uzerinde
ortak bir sekilde tasarruf hakkina sahip olduklari iddiasina
dayanan Kant'in  “kimsenin mesru olarak yerylzind
temellik edemeyecegi ve baska bir insani oraya sokmamaya
kalkamayacagi”™ ilkesinden yola c¢ikan Société Réaliste,
ortaklik ruhunun topraga yayildigini one sirmekte: yerden
yikselen yerlesimin, kiltirdn, kurumlarin ve Devletin yaptig
budur.

Ali Akay



Futura, since 1871
Srakiur, since 1979

Binalarin Arasindaki $Sehir, sergi gorintusi, 2011. Fotograf: Serkan Yildirim.
The City Amidst the Buildings, exhibition view, 2011. Photo: Serkan Yildirim.
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The Fountainhead. Video kareleri, 1'50", s&b, 2010. Video stills, 1h50, b&w, 2010.



The Fountainhead
Video karesi, 1'50", s&b, 201
Video still, 1h50, b&w, 2010.
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The Fountainhead. Video kareleri, 1'50", s&b, 2010. Video stills, 1h50, b&w, 2010.
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Card Lottery: kayit biirosu ve “Lagos File”, sergi gorseli, Binalarin Arasindaki Sehir, 2011. Fotograf: Serk'!il
Card Lottery: registration office and the “Lagos File", exhibition view, The City Amidst the Buildings, 2011. F




EU Green Card Lottery, ornek, 2006-2009. EU Green Card Lottery, specimen, 2006-2009.
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The City
Amidst the Buildings

The black and white image aims towards the city seen
through the window among the buildings that resemble a
set in the background.” The plan works steadily; there is
no sound, nobody; the camera moves along and is fixed on
an image of the world of post-humanism where there is
no one. The language of cinema began by telling a story.
What is this language? What does this language provide
us with when all events and people are effaced and only
signs are left in a chain of images (this is where cinema
becomes universal and humanist] conveying phenomena
and historical incidents? What does a black and white set
tell us when every single plan works as a minor sign of the
statement composition in cinema? When an image takes the
place of a word, unavoidably, a statement composition that
does not belong to verbal language will become effective.
This would mean that the language would no longer be a
verbal one but become a language of signs, and that we
would be witnessing a change of direction in ideological
statement formation and a deviation in signs. Thus, the work
(Fountainhead) realised by the Société Réaliste collective
indicates that linguistics forms merely a part of semiology.
A statement composed of images that are not narrative,

'The film refers to King Vidor's “Fountainhead” of 1948, using only the spaces and
objects in the images.

denote the American cinema but it also diverts the fact that
American cinema is based on narration. The statement,
now, only lies inherent in the montage that is utilised like a
ready-made. In that sense it functions as an ‘analogy’ but the
fact that silence and the narrative are buried into the signs
alone, highlight nothing else from "the signs in an analogical
order’. Every single image is made up of a chain of signs.
In that sense, the image is transformed into a sign that is
not analogical. When instead of assigning a statement to the
image, a statement is assigned to the sign, the analogical
would start to be effaced: Although there is a similarity and
the same images are used, the statement has switched from
the linguistic to the semiological. Images themselves don't
convey a narrative, but they indicate that which is wished to
be articulated.

The black and white image portrays a city in the background,
an American city: New York, where Modernism, emerging
in 1930s and becoming the centre of world capitalism in the
post-war period began. In the foreground are the furniture of
the office. We are watching the inner cosmopolitism close-up;
this is “cosmopolitism without people”: Framing, decoupage



EU Green Card Lottery: The Lagos File. Enstalasyon goriintisd,
Lyon Bienali, 2009. Fotograf: Blaise Adilon.

EU Green Card Lottery: The Lagos File. Installation view,
Biennale de Lyon, 2009. Photo: Blaise Adilon.

and montage. The exterior close-up reveals the relationship
of the interior plan with the exterior close-up plans. Another
image juxtaposition emerges out of the merging of these
two. This approach, employed in cinema for the human face,
is featured in close-ups without people in the film presented
at the exhibition. The close-up of the furniture and the
space guides our eyes towards the exterior with buildings
and skyscrapers (as big and magical as the close-up) in the
background. While the emphasis on furniture and office in
the initial plan presents a fascination with modernism, the
‘close-up’ in the latter plan focuses on the movements of
desire in the city. Initially this fascination operates with the
firm fluidity of desire in modernism. Fascination and desire
complement one another like two characters in a film. The
close-up utilised for capturing the gaze of the lovers in
cinema, flows through furnishings that stand as elements of
fascination, in agreement with the fluidity of desire in the city
that looks like a model behind the windows. The image drags
us out to another plan, to the world outside and out onto
the street. The image unifies the two separate plans, the two
contrasting elements that exist on the same plan, it draws
them closer while drawing our gaze towards the outside
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through the slow pace of a dizzying camera move. There
is nobody, yet all the action is focused there. The signifiers
that complete pragmatic philosophy as Peirce suggests
are there; colour (black and white), a value (the close-up
city in the background) and a force that draws them closer.
Everything materializes in a city amidst the buildings: Two
separate plans created by the intensity of the movement,
without a story, without sound, and their relationship
within a perspective. The ‘movement in the stillness’ of
the cinematographic images function like a Nature Morte,
signifying change through their stillness. All that change
through time, without people and silent, perhaps references
the unchanging nature of time rather than its movement; as
New York and its skyscrapers adorn the dreams of the post-
modern world of our times, as well as the dreams of the
East; it makes up the dreams of the architects of today. It is
as if we are watching the contrasting nature of the American
science-fiction and European realism, we are in a world
of surrealist science-fiction. We are still within that time
highlighted by the post-humanist world in the last twenty
years. The image functions as the indication of a civilisation
that has become a cliché. The images accentuate the fact

The Fountainhead
Video kareleri, 1'50"", s&b, 2010.
Video stills, 1h50, b&w, 2010.

that they conceal certain things, they conceal the existence
of people, of sounds, of accents and of signs belonging to
sounds in a world devoid of people. What seems to be so
difficult here is how a silent but visible image presents us
with a break up with the cliché, and how it reminds us of the
cliché of the politics in the world of the twentieth and twenty-
first century and in the history of America while dragging us
towards that point of stillness in time; but this is no longer
‘American Imperialism’, it is rather, nothing more than the
‘becoming worldwide” of buildings and a system of value,
of culture, of economy (globalisation and a myth of a new
world order] and of the image as a cliché (intellectually and
architecturally).

The conceptual framework of the exhibition established
through French sociologist Gabriel Tarde's perspective
emphasises “not the fish in the sea but the sea amidst the
fish”. In contrast to the approach of Durkheim stating its
motto that “social phenomena are things”, Gabriel Tarde
presented us with another sociology and another point of
view. In our day this different sociology seems to offer a more
contemporary outlook, in comparison to the sociological view

of Durkheim. This is first and foremost due to his perspective
on the individual and society; because as a person working
on micro-sociology, Tarde is a lot more multicultural than
the specific social and cultural approaches of Durkheim.
When considering Tarde's view on the individual we must
concentrate on his point of view located within a mathematics
of the infinitesimal. According to this view every individual
is a separate being, however this differentiation does not
rule out the collectivity of the individual as Durkheim’s
perspective does. Individuals are like the monads in Leibniz;
yet in contrast to Leibniz’'s monads, Tarde's individuals have
doors and windows, and they are in constant communication;
but these individuals in communication also have a faculty of
perception and they contain the world as a potential through
their “minuscule perceptions”, and this is how they perceive
and interpret the world. What is meant by comprehending
the world through minuscule perceptions is only possible
through the perception of the multiplicity of the worlds
the individual holds inside to be able to reach a singular
perception of these worlds.



These worlds also seem to follow some dreams: In their
work titled “Green Card Lottery”, Société Réaliste collective
reminds us of the fact that every single monad, every
individual has the dream to be able to go to the United States
of America and live in its modernism one day, they remind us
of the devotion to the '‘American Dream’, a dream that could
become real with the sole prerequisite of having a card and a
passport photograph, but a dream that could not be realised
by every single one of them. Once more images that function
in silence and through signs cover the walls of the space as
wallpapers. The dream of each and every single person has
its own peculiar way. The work here conveys nothing more
than the indications of the candidates’ invisibility, despite
having photographs and identity information, and their desire
for becoming visible. Although the language of the work is a
written language and its narrative consists of images, these
two are not exactly connected; contrary to its orderly syntax,
just like in the mentioned film, the written and not spoken
language remains faithful to a chain of signs that could not
become the subject of linguistics. Their windows and doors
are still not opened; some of them, but not all at any rate,
are open to the dream that could step out of its frame. And

Gunther Ziner: T & 0 map,
Etymologiae’'den alinti, Isidoro de
Sevilla, Augsburg, 1472.

Gunther Ziner: T & O map, extract
from Etymologiae, Isidoro de Sevilla,
Augsburg, 1472.

others have their doors and windows closed.

InTarde's sociology everyindividual, withadoorand awindow,
Is in communication with other individuals; but then again,
this communication is linked to a communication technology,
in line with the customs of the century. And this is associated
with the existence of a media at the time; individuals that
read the newspapers are in a state of being connected even
if they are not next to each other. Every single individual
arrives at a point of intersection with the others through
the effects of the news that is read. So, Tarde's sociology
Is a sociology of interaction based on mutual relationships;
but the principle of being reciprocal is not so much about
being next to or on the same plan with one another, but it
Is rather becoming collective through the solitude of each
and every individual. What would that indicate? Each and
every individual is related to the other individuals, but every
individual is in a state of communication with others through
solitude and singularity. And these interactions are in a
state of communication as distinct beings. This is expressed
with the term “inter spiritualité” by Tarde, defining a state

of being “inter-mental” or “inter-cerebral”. Every single
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EurO&T Map
Emaye levha, 60x60 cm, 2011.
Enamel board, 60x60 cm, 2011.
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The Fountainhead
Video kareleri, 1'50", s&b, 2010.
Video stills, 1h50, b&w, 2010.

individual is in interaction with other individuals; yet there
Is no necessity that these individuals are neighbours or
even citizens of the same country, it is even not necessary
that they are connected in any way. Although Tarde was in
agreement with the existence of the state as a nation state, it
would not be wrong today, to state that Tarde's was a trans-
national sociological view. Relationships are due to affects
and information technologies. The proximity of people who
live and think in different places but perceive the world
from a similar angle, through similar affects is due to such
a connection. People are mentally relating to one another
through a common language via the internet, and creating
an interaction. Thus, they would be able to perceive the
same events in similar ways and conceive the world through
a similar perception. Although operating in connection to
a communication technology, “Green Card Lottery” will
only facilitate the visibility of some. In that sense, the inter-
cerebral connection is both in expansion and being cut off.
In this case, the inter-mental connection that would expand
in the process of individualisation separates and divides the
ones (the people consisting of a photograph, a name and an
address] it individualises.

The micro-sociology of Tarde takes up a new position in the
global world of our day. Rather than presenting a point of
view on multi-culturalism, concerned with issues on post-
migration, this view illustrates the inherent multi-cultural
potential in the social standing of human being. When we
replacethe understandingproposed bythe phrase “individuals
in a society” with “societies in individuals”, we would realise
how natural multi-culturalism appears. For this reason there
Is not even the possibility of a nationalist local culture. This
could only function through coercion. Regardless of the point
of view we choose, it is becoming more and more apparent
that we live in a world operating through our affections. The
position of the affects are not related to the local but to a
“trans-historical” globalism, and they move us away from
an understanding and philosophy of history, as well as from
the notion of a volk that is connected to this understanding
while drawing us closer to the geographical aspect of the
correlation of longitude and latitude. Geographical thought
eradicates its connections with a sociology that functions
on the notions of nation-state, citizenship and nation
pertaining to a thought of history and aiming to explain
these relationships through concepts of orientalism and

EU Green Card Lottery
Kayit birosu, enstalasyon gorintisu, &nbsp, Paris, 2007.
Registration office, installation view, &nbsp, Paris, 2007.

imperialism. As Deleuze and Guattari have written, it is not
the concepts of East and West but the discovery of the West
by going towards the East that is being mentioned here. And
this has been the case since Cristébal. It was the West that
was discovered while aiming for the East. What is worth
mentioning is the existence of a potential energy spread out
across all places, stimulating affects and the singularity of
these affects that are neither national nor local. We lean
on the thoughts of Tarde to be able to change the ways of
thinking we were provided with. Itis the concepts of longitudes
and latitudes, imitations and discoveries, a reformation
advancing with small inventions, desires and passions;
what we need is a "molecular revolution” as Guattari states.
Tarde emphasises the societies in individuals rather than the
individuals in the society. He counters the image of the fish in
the sea with the sea amidst the fish. This a most significant
distinction, because here is an approach emphasising not
only that everyone is different but that everyone is presenting
differences in their processes, it is also an approach that
chucks away concepts like principles and ideologies. On the
other hand there is the existence of a thought that enables
the functioning of the plan of immanence through longitudes,

EU Green Card Lottery: The Lagos File
Enstalasyon goriintist, Montehermoso, Vitoria-Gasteiz, 2009.
Installation view, Montehermoso, Vitoria-Gasteiz, 2009.

latitudes and events: The plan of immanence, as Deleuze
and Guattari wrote, is not a concept or a thought that could
be contemplated, but it should rather be considered as an
“image of thought” (noology). To be directed in thought and
to direct thought; the plan of immanence is a concept that
Deleuze has been dealing with since the publication of his
book Logique du sens. He talks about an image that goes
through chaos and makes thoughts flow as if through a sieve.
There is the possibility of making a cut of the chaos and to
let that moment loose towards a process. This planis a plan
of immanence that could not provide access to a "Subject
or a Greater unity above”. This is a thought emerging out of
chaos that annihilates every kind of rigidity, in a process in
which everything is related to everything else on a ground
where as one thing becomes visible the visibility of the other
vanishes. Interactions and affects flowing through our bodies
formulating a plan of immanence through accumulating the
information in the media and the speed of its distribution.
This is what we are made of, these are the things that flow
through our bodies, and we are only presented with a plan
of consistency through a leak in chaos that would provide a
container for the information contributing to a momentary
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Watching over the Reichstag
Farkli boyut ve teknikler, variable dimensions and techniques, 2010-2011.

convenience in accord with our own plan. But this is a
consistency that could, at any moment, be dispersed.

Although an opendiscussion in the public domain leads to the
forming of an opinion, the public opinion is already formed by
television and other media today. Tarde was emphasising the
instrumentality of media in the collectivisation of opinions.
These two are diverging points of view that at times converge.
As much as sense is an occurrence functioning through
common sentiments, arts and emotions reside therein.
This is the feeling (collective desires, games and holidays]
that creates communities of collective passion. All these
appear as the elements that constitute economic growth
according to Tarde: Science, public opinion, media, arts and
collective passions. This political economy perception is not
only limited to labour but it also harbours ways of collective
behaviour. It would not be wrong to place the notion of a
shared cooperative multitude or the Bergsonian concept of
multiplicity at the centre of the thought of Tarde. From here
on, collective desires and collective beliefs begin to emerge.
It is an inter-cerebral relationship that is in consideration
here. This also resembles Bruno Latour’s sociology of “actor-

network”, which in turn owes, | guess, to Tarde. Here the “sui
generis” becomes revolutionary in the inventions following
imitation. The significance of the scope of the event and the
astonishing effects of the creation becomes apparent here.
They are becoming collective in an inter-cerebral network
(when this becoming collective is considered through its
translation, the subject matter is apparently the establishing
of communism). Theory of knowledge and the theoretical
approach in arts begin defining value through “without-
value”. In comparison to the labour centred approach
of Marxist theories, Tarde emphasises the creation in
opposition to the oppression of the significance of production
over the creation. The importance of inter-cerebral networks
for Tarde is far superior then the socialisation of economy,
market and corporations. Language, art, science, opinion
and sentiments are far more interesting than the hegemony
in the foundation of the market. And in that sense, all these
are intrinsic and immanent to economy. The principle seems
to be the creation itself rather than production. Economic
Psychology is the dissemination of the idea of a creation and
the establishing of values, while Economy Politics merely
resides on the measurements of value. As a principle Tarde

reacts against an economy political understanding based
on the problematic of economical measurements and the
scarcity of goods, and sides with a cooperation operating on
knowledge.

How could a film made up of a chain of images devoid of
people and without sounds or words convey its effects in
the absence of people? In fact, it is only the images in which
people are absent, however a feeling of modernity in the
absence of people encapsulates and contains the viewer.
Stemming from King Vidor's film, the artist initiative Société
Réaliste is looking at “the city amidst the buildings” instead
of the people and the architects of the city as a new modern
Olympia defined by buildings in the film. The city references
the film of King Vidor dealing with the immense growth of
New York with the rise of modernism, and is realised through
intervention and diversion. In images freed from its people
and their words the city exists as a set flashing before our
eyes. However this modernism which marks the foundation
of the "American Dream” is a city established and settled by
immigrants from outside the West. Here the vast difference
between American and European modernism surfaces,

in consideration of the fact that American modernism was
established by foreigners. While one of them is a settled
formation consisting of settled immigrants [nation state
and centralisation] the other relates to a nomadic tradition,
associated with a slippery ground and not being settled (a
federation of united states) drifting towards the West and
eventually discovering the East; American capitalism, always
in search of a new place and its culture of corporations
with workers who are still relocated from one place to the
next. In contrast to the colonialism of European modernism
aspiring to extend its borders to the world, a modernism
that has been initiated through colonisation and that does
not settle down, so much so that even though it has started
fixing itself and hammering its skyscrapers onto the ground,
its export regime deterritorialised by the idea of skyscrapers
has become world architecture. An American federalism
that works with the languages that it has drawn to itself in
contrast to the idea of the European state striving to establish
its language.

This immigrant dream still prevails in our day. The “Green
Card” lottery for residence and work permits is a peculiar
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Fingerprint architecture. Dijital baski, farkli boyutlarda, 2006-2011. Digital print, variable dimension, 2006-2011.
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EU Green Card Lottery, istatistikler, 2009. EU Green Card Lottery, statistics, 2009.

way paved for including people in this dream. However, here
in contrast to the film Fountainhead developing with images
of people effaced and devoid of subjectivity, Société Réaliste
employs images of people who would like to but don't know
whether they would be able to take place in the Green Card
lottery. The sarcasm of a humanitarian situation is brought
onto the agenda; with people who are effaced on the one
hand and on the other those who will be effaced only after
letting a few amongst them the chance to exist.

Setting out from the argument of Kant that all reasonable
men are in common possession of the land and based on the
principle that “one can not legitimately claim acquisition of
the earth and hinder another of admission” Société Réaliste
proposes that the spirit of partnership is spread over the land:
this is what the settlement rising from the ground, culture,
institutions and the State do.

Ali Akay
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I i i goriintusy, 2011. Fotograf: Serkan Yildirim.
The City Amidst the Bui , exhibition view, 2011. Photo: Serkan Yildirim.
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Fingerprint architecture

400 kayit kitabi, 220x220x60 cm, 2011.

400 register books, 220x220x60 cm, 2011.

Liberty x 4,043
Emaye levha, 70x90 cm, 2010.
Enamel board, 70x90 cm, 2010.




|.s-u;

'‘m|m]u]m];
"'lﬂt"."l[“l




LIME= KHawl Roman

HESDERMHE

L4

HPOSITION DES ARTS ET TEGHHIOUE S
APPLIOLEE A LA UIE

, karakter seti, 2008. Limes New Roman, character set, 2008.
L
k"
AT
1 "‘Q'
55
iy (J
CULTURE 5TF‘ITE5$




Ministére de U'Architecture: Culture States. Enstalasyon goriintisd, istanbul Bienali, 2009.
Ministére de l'Architecture: Culture States. Installation view, Istanbul Biennial, 2009.
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Marka: 1 euro coin

Ayrinti, bronz ve islenmis bakir; detail, bronze and
engraved copper, 50x50 cm, 2008.

qi Fransa, private collection, France.
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Marka: Bosphorus.
Duvar boyasi, enstalasyon gérintiisi, Kunsthalle/MGcsarnok,
Budapeste, 2008. Fotograf: Miklés Suranyi.

Mural painting, installation view, Kunsthalle/MGcsarnok,
Budapest, 2008. Photo: Miklés Suranyi.
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Banks of the Bosphorus g
Iki islenmis celik iskele babasi, 2011. Ozel koleksiyon, Berlin. Fotograf: Serkan Yildirim.

Two engraved steel bollards, 2011. Private collection, Berlin. Photo: Serkan Yildirim.

Binalarin Arasindaki Sehir,
sergi goriintlisu, 2011.
Fotograf: Serkan Yildirim.
The City Amidst the Buildings,
exhibition view, 2011.

Photo: Serkan Yildirim.



Banks of the Bosphorus
I_I_(i islenmis celik iskele babasi, 2011.
Ozel koleksiyon, Berlin. Fotograf: Serkan Yildirim.

Two engraved steel bollards, 2011.
Private collection, Berlin. Photo: Serkan Yildirim.
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Binalarin Arasindaki $Sehir, sergi goriintisi, 2011. Fotograf: Serkan Yildirim.
The City Amidst the Buildings, exhibition view, 2011. Photo: Serkan Yildirim.
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Empire of Soviets
Islenmis celik, 30x45x60 cm, 2011. Fotograf: Adrien Chevrot.
Engraved steel, 30x45x60 cm, 2011. Photo: Adrien Chevrot.
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L'avenir dure longtemps / Gelecek uzun siirer, Appendix, Rennes.
Enstelasyon goriintisi, Rennes Bienali, 2010.

L'avenir dure longtemps / The future lasts a long time, Appendix, Rennes.
Installation view, Biennale de Rennes, 2010.




Futura Fraktur (Gelecek bir anlamda ge¢misin bir uzantisidir)
Karakter setinin posteri, degisen boyutlar, 2010. Fotograf: Fortepan.
Futura Fraktur (The future is the extension of the past by other means)
Poster of the character set, variable dimension, 2010. Photo: Fortepan.
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Spectral Aerosion

Oymali kontrplak, 70x70x5 cm, 2010.
Fotograf: Dejan Habicht.

Carved plywood, 70x70x5 cm, 2010.
Photo: Dejan Habicht.
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Tum Ulkelerin kozmopolitanlari, bir ¢caba daha

Anit, islenmis aliminyum, 180x180x30 cm, 2010. Prodiiksiyon: Aksioma.
Fotograf: Nada Zgank: Tivoli Park, Ljubljana, 2010.

Koleksiyon: Zsolt Somloi ve Katalin Spengler, Budapeste.

Cosmopolites de tous les pays, encore un effort / Cosmopolitans of all countries, yet another effort
Monument, engraved aluminium, 180x180x30 cm, 2010. Produced by Aksioma.

Photo: Nada Zgank. Tivoli Park, Ljubljana, 2010.

Collection of Zsolt Somloi and Katalin Spengler, Budapest.
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Binalarin Arasindaki Sehir, sergi goriintisu, 2011. Fotograf: Serkan Yildirim.
The City Amidst the Buildings, exhibition view, 2011. Photo: Serkan Yildirim.
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Star of the Paradlis)e

Eylem, Kisinev, 2010

Donem: 12.00, 25 Eyldl, 2010.

Mekan: Valea Morilor Gold, Kisinev, Moldova Cumhuriyeti.

Proje organizatori: [KSA:K] - Center for Contemporary Art, Kisinev / www.art.md.

Kirator: Stefan Rusu. “Star of the Parad(is)e” eylemi “Chisinau-Art, Research in the Public Sphere” projesinin
bir parcasiydi. [KSA:K] tarafindan igisleri Bakanligi’'nin Sivil Savunma ve Olaganiistii Haller Departmani
isbirligiyle dizenlenmisti.

Katiimcilar: Maxim Kusmenko, Vadim Tiganas, Klaus Schafler, Ovidiu Tichindeleanu ve Vladimir Simanskii.
Dokiimantasyon: Stefan Rusu ve Indre Klimaite.

Action, Chisinau, 2010.

Period: 12.00, September 25, 2010.

Location: Valea Morilor Lake, Chisinau, Republic of Moldova.

Project organizer: [KSA:K] - Center for Contemporary Art, Chisinau / www.art.md.
Curator: Stefan Rusu. The action “Star of the Paradl(isle” was part of the project “Chisinau-Art, Research

in the Public Sphere” by [KSA:K], in collaboration with the Department of Civil Protection and Exceptional
Situations of the Ministry of Internal Affairs.

Participants: Maxim Kusmenko, Vadim Tiganas, Klaus Schafler, Ovidiu Tichindeleanu and Vladimir Simanskii.
Documentation: Stefan Rusu and Indre Klimaite.




Akbank Sanat Tasarim

istiklal Caddesi No: 8 Publicis Yorum

34435 Beyoglu, istanbul

T: (0212) 252 35 00/01 Baski

www.akbanksanat.com Mega Basim Yayin Sanayi ve Ticaret A.S.
Cihangir Mah. Giivercin Cad. No: 3/1 Baha is Merkezi

Kirator A Blok 34310 Haramidere/istanbul

Ali Akay Tel: (0212) 412 17 00

Metin

Ali Akay

Ceviri

Yigit Adam

Société Réaliste was founded by Ferenc Grof and
Jean-Baptiste Naudy in 2004.
More information: www.societerealiste.net.

The Fountainhead. Video karesi, 1'50", s&b, sessiz, 2010. Video still, Th50, b&w, silent, 2010. Realized by Gregg Langlois. Produced by the Jan van Eyck Academie, Maastricht.
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