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To Madame Irina Bokova, UNESCO Director General

Concerning with presentation of Kamancha Art to the Representative list of the cultural heritage of
UNESCO

Dear Madam Director General,
National Musical Instrument “kamancha”

There is not any people without its national musical instrument in the world. The most interesting thing
is that even if a person does not know a certain nation’s language, he can perceive its music and easily
understand the thoughts and feelings reflected on them. In this way, he can have an opportunity to
learn this nation’s history and its national features in detail. So, national music is the language to
connect nations and to ensure their mutual understanding. It was possible to come across to kamancha
made of silver in Nakhchivan in the 12th century. After listening to “three string and 4 string” kamanca,
German traveler Kemfer who traveled round Azerbaijan emphasized the beautiful sound timbre of it.

Communities believe that the sound of kamancha is the only musical instrument in the world which is
very close to the human sound. Having gentle melodic sound kamancha has preserved its tenderness
through history, although it has improved. Kamancha crafters have developed to “1,2,3,4” and even to
“5" string, but then 4 strings were fixed by crafters as standard. This instrument was previously
preformed with its base on the ground. Azerbaijani musicians considered it suitable to perform it
supporting on their knee and musicians of other nations have used this style.

Prominent kamancha performer Habil Aliyev has introduced new shades of the sounds of this
instrument by making a hole in lower chamber. Kamancha is considered as a predecessor of the world-
famous musical instrument violin. Simply it has been raised onto shoulders by making some changes in
its structure. However the music performed in the violin is not as effective as the tenderness, subtlety
and resemblance to human sound as preformed in the kamancha.

During the performance, Kamancha players use the vibration technique and it tends to help the work
sound important and figurative.

Students of music schools are taught to use vibration technique. In order to use this technique the left
hand should remain free. Teachers try to encourage students to make this technique turn into ‘internal
requirement’. At the same time it is important to teach the performance of strings differently in order to
smoothly and fluently play “Kamancha”. The choice of instrument according to the physical structure is
important for the development and the success of the students studying in kamancha lesson.

The technique of playing Kamancha is rich with colourful features, possessing broad opportunities. This
instrument is a rich and smooth sounding one. Kamancha performers widely play at folk orchestras and
individually in solo performances.



Azerbaijanian composers Z. Hajibayli, R. Mirishli, T. Bakikhanov were also the specialists of kamancha.
“Three stringed” kamancha belongs to composer Z. Hajibayli. “Three stringed” and “Five stringed”
kamancha are currently kept in the Ethnographic Fond of Azerbaijan History Museum.

The famous kamancha performers are:

Habil Aliyev

Adalat Vazirov
Mirnazim Asadullayev
Shafiga Eyvazova
Fakhraddin Dadashov
Munish Sharifov
Farida Malikova
Toghrul Asaduliayev
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. Gilman Salahov
10. Elnur Ahmadov
11. Sabir Ashrafov

As an eleven-years musical school number 15 named after R.Hajiyev we support the inclusion of
Kamancha Art as a joint element from Iran and Azerbaijan into the Representative List of Intangible
Cultural Heritage of UNESCO.

Kind Regards,
An eleven-years musical school number 15 named after R.Hajiyev

Director: N.D.Babayev
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YUNESKO-nun bas direktoru
xanim Irina Bokovaya

Kamanca sonatinin YUNESKO-nun Qeyri-maddi madani irs siyahisina daxil edilmasi ilo bagli.

Hormotli xanim bas direktor!

Azoarbaycanin milli musiqi aloti sayilan kamanc¢a”

Diinyada els bir xalq yoxdur ki , onun §ziina maxsus musiqi madaniyyati
olmasin. ©On maraqlis1 odur ki, insan miiayysn bir xalqin dilini bilmadiyi halda
onun yaratdig1 musiqi nlimunslerini qavrayir,onlarda tacasstim olmus fikir ve
hissleri asanligla derk edir. Bu yolla hamin xalqin tarixini , onun milli
xarakterini daha aydin 6yrenmoys imkan tapir. Beloliklo milli musiqi millstlari
birlagdiren, onlarin qarsiligh anlasmasini tomin edan bir dildir. XII asrds
Naxgivanda glimiisden hazirlanmis kamangaya rast gelmok miimkiin idi. XVII
asrds Azorbaycana soyahot etmis Alman soyyahi Kemfer “{i¢ simli va dérd
simli” kamangani dinlodikdon sonra, bu alstin g6zal sos tembrine malik
olmasini vurgulamisdir.

Musiqi alatlori arasinda “kamanca” alati , diinyada yegans olaraq , insan
sasine yaxin bir alotdir.Inco melodik sass malik olan bu alat asrlor boyu
tokmillogso do, 6z zarifliyini qoruyub saxlamisdir. Kamanca alati “1,2,3,4” hotta
“5 sima” qodar yiiksolmis , lakin sonra 4 simli olaraq tesdiglonmisdir. Bu alot
avvaller yers dayaq verilorok ifa edilirdi. Azarbaycanli musiqi¢iler bu alati dize

dayaq verarok ¢almagi miinasib bilmis va digar xalqlarin musiqigilari ds, bu
Uislubdan istifads edirlor.



Gorkomli kamanca ustadi Habil Oliyev ¢anaqda dolik agmagla bu alstin
seslonmasinds yeni galarlar gotirmigdir. Diinyaca mshsur olan “skripka” alotinin
solofi kamanga alati hesab edilir. Sadacs olaraq konstruksiyasinda dayisiklikler
edilorak ¢iyin izarins qaldirilmigdir. Lakin skripka aletinds ifa olunan musiqi
kamangada olan zoyifliyi , kovrokliyi , insan sasine bonzarliyi efekti vera
bilmir.

Kamanga ifas1 zamani “vibrasiya” texnikasindan istifads edilir ki, bu da
asorin ohamiyyatli vo obrazl sokilds saslonmasine komok etmak magsadi
dasiyir.

Musiqi maktoblarinds tshsil alan sagirdlars “vibrasiya® texnikasi asilanir.
Bu texnikani yerine yetirmok li¢lin isa sol slin sarbastliyina nail olmaq lazimdir.
Calismaq lazimdir ki, bu texnika sagirdde daxili telab seklinds formalagsin.
Eyni zamanda, “kamanga” alatinin salis , ravan ifa etmalari {i¢lin simlarin ayri-
ayri ifa tarzini 6yratmok vacibdir. Kamanga sinifinde tshsil alan sagirdlsrin
diizglin inkisafi vo miiveffaqiyyst qazanmalari ti¢lin , ilk 6nca fiziki qurulusuna
uygun alatin se¢ilmasidir.

Kamangada ¢almaq texnikasi rengarang strixlarla zongindir, onun genis
imkanlara malik olmast bir daha bunu siibut edir. Bu alot, bu baximdan dolgun
v axict saslanan alatdir. Instrumental ansambllarin , orkestrlorin asas torkib
hissasidir va solo ifagisi kimi genis yayilmisdir.

Azarbaycan bastokarlarindan Z.Haciboyli , R.Mirigli , T.Bakixanov eyni
zamanda kamanca iizra miitoxoesis olmuslar. “Ucsimli” kamanca aloti bastokar
Z.Hacibayliye mansub olub. “Ugsimli” vo “Bessimli” kamanga hal - hazirda
Azorbaycanin Tarixi Muzeyinin etnoqrafiya fondunda saxlanilir,

Hal — hazirda kamanga alstinin yeni bir formasi Azarbaycan Milli Musiqi
alatlorinin tokmillogdirilmis loboratoriyasinin rehbari M.Mammadov torafinden
zil va bam saslarin eyni kamangada yerlosdirilmis ikiqollu “Zil-bam” adli
kamangasi ixtira olunmusdur.

Azarbaycanin maghur kamanca ifagilari :
1. Habil Oliyev

Odalat Vazirov
Mirnazim Osedullayev
Safiqe Eyvazova
Faxraddin Dadasov
Munis Sarifov

Farids Malikova
Togrul Osadullayev

9. Qilman Salahov

10. Elnur Ohmadov

11. Sabir Osrafov

PO =4 B I s e



Biz Rauf Haciyev adina 15 Neli 11 illik U.M.M-i olaraq kamanga sanatinin
Azarbaycanin Iranin birge irs niimunisi kimi YUNESKO —nun Qeyri — maddi
madani irs siyahisina daxil edilmesini dostakloyirik.

Ho6rmotlo

Rauf Haciyev adina
15 némrali Onbirillik U.M.M- mn/

Direktoru: N.D.Babayev




ADDRESS

To Madame Irina Bokova, UNESCO Director General on behalf of the
inscription of on presentation of the Kamancha Art to the UNESCO

RepresentativerListiof Intangible Cultural Heritage.
Baku Ci _ 22 September 2016
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NE O388 ...

Dear Madam Director General,

As you know, as one of the most ancient masterpieces of the cultural heritage of the
Azerbaijani people, the Kamancha Art is presented to the Representative list of the
intangible cultural heritage of UNESCO. Kamancha, one of the group of stringed
musical instruments of Azerbaijan people has been widely promoted starting from the
second half of the 19th century. So, the art has an ancient history. The most interesting
part of this instrument is that crafters separate lower chamber vertically from the half
and cover with leather membrane. Crafters make kamancha while connecting its parts,
chamber, arm and the inside of lower chamber, with a shaft. Lower chamber, arm and
pegs are made of nut tree with the method of carving. Crafters cover the lower chamber
with sturgeon skin. Played with a bow called ‘kaman’, Kamancha is made of mulberry
and nut tree. Crafters equip kaman with horsehair. In order to ensure the sound quality
it is important to determine the distance between the arm and strings. Crafters typically
keep it 700 mm long, with the lower chamber dimenstions of 175 mm X 195 mm. The
range is from the sound of small octave “A” to the third octave “A”. Performers learn to
play kamancha with notes in G clef and played one tone higher than written. Some
prominent performers such as Habil Aliyev, Shafiga Eyvazova, Adalat Vazirov provided
great push to the development of kamancha performing art and became great examples
to the growing young generation. For years, kamancha is being taught in children’s
music and art schools. Contests, festivals, concerts and scientific training conferences
and other events are held for the development of the art. One of these events was the 1st
Republic Contest named after Habil Aliyev held in 2016. In that contest, students of the
Central Art School named after G.Garayev, Aliyev Orkhan and Valizade Fizza won 2nd
place. Besides this, our graduate Madina Shahgaldiyeva was awarded with Presidential
Scholarship in 2011. In the regularly held school events the performance of Kamancha
instrument is highly appreciated.

Kamancha art is one of those, just like tar art, that is capable to promote our identity
and rich culture of Azerbaijan. Therefore, we think it is ineavitable to inscribe the
Kamancha Art to the UNESCO Representative List of Intangible Cultural Heritage as an
example of the joint heritage of Azerbaijan and Iran.

Director of Central Art School named after G.Garayev

A.Y. Garayusifli
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YUNESKO-nun bas dircktoru
xanimi {rina Bokovaya

Kamanga sanatinin YUNESKO-nun Qeyri-maddi madani irs siyahisina daxil edilmasi ilo bagh
Hormoatli  xanim bas dircktor !

Bildiyiniz kimi, Azarbaycan xalquun moadoni irsinin on gadim niimunslorindin biri olan
Kamanga sanati  Yunesko-nun Qeyri-maddi irs siyahisina taqdim olunmusdur. Azarbaycan xalq ¢algi
alotlorinin kamanli-simlilor qrupunun an parlag niimunssi olan kamanga alsti  XIX asrin ikinci
yarisindan baglayaraq genis viisat almisdir. Belo ki, onun tarixi ¢ox qodim koklora dayvaqglanu.
X1X osra aid edilan bu alstin maraqli cohati ondan ibaratdir ki, onun ¢anag yari hissodon saquli
sokildo kasilmis vo {izarina dori ¢okilmisdir. Kamanga ¢anaq, qol va ¢anagin igarisindon kegarak,
onun har iki hissesini birlogdiran sisdon ibaratdir. Canaq, qol va asiqlar qoz agacindan  xiisusi
dozgahda yonulma Usulu ilo hazirlanir. Canagin Giziina nora baliginin darisindan hazirlanmis tzlik
¢okilir. Kamanla ¢alinan kamanga tut vo yaxud qoz agacindan. kaman iso at tiikindon hazirlanir.
Alatin saslanmasinin yaxst tomin edilmasinda qol ila simlor arasindaki mosafonin dogiq tayin edilmasi
vacib  sortdir. Umumi uzunlugu 700 mm, ¢anagmin hiindiirliyi 175 mm . eni 195 mm-dir.
Diapazonu kicik oktavanin "lya" sasindon Ugiincii oktavanin "lya" sasino kimidir. Kamanca {i¢ilin
notlar "Sol" agarinda yazilir va yazilisindan bir ton yuxari soslonir. Onun kokii xalis kvarta. xalis
kvinta intervallar: ils koklonir. Habildliyev, Saofiqo Eyvazova.cdalat Vazirov kimi sanotkarlarimiz
kamanga ifagiliq sanatinin inkisafinda misilsiz xidmatlor gostororak. yetismakda olan gonce nasillora
boyiik ornok olmuglar. Kamanga aloti illordir ki, Baki sahor ugaq musiqi va incosanat moktablorindo.
madoniyyat morkazlarinds tadris olunur. Onun inkisafi ilo bagli miisabigoalor. festivallar. konsertlor.
clmi tadqiqat konfranslar1 va digar tadbirlar kegirilir. Bels tadbirlordan biri do 2016-~c¢1 ildo bas tutan
Habil dliyev adina I Respublika miisabigasi oldu. Homin miisabigads Q.Qarayev adina Markai
Incosonat moktobinin sagirdidliyev Orxan va Valizads Fizzo ikinci yera layiq goriildiilor. Bundan
basqa maktobimizin mozunu olmus Madino Sahgoldiyeva 2011-ci ildo Prezident togatidiing laviq
goriilmiisdiir. Hor il miitamadi olaraq kegirilon maktab todbirlorinds Kamanga alatini ifast miitlag
monada boylik aks-soda dogurur.

Milli musiqimizin sahi olan mugamlarimiz mshz tar va kamancanin ifasinda diinya arcnalarint foth
edarok. Azorbaycanimizin zangin modaniyyatini tomsil edir. Els bu baximdan Kamanga sanatinin
Azorbaycanin  vo Iranin  birgs irs niimunasi  kimi  YUNESKO-nun Qeyri-maddi madoni irs
siyahisina daxil eidlmasini labiid bilirik

Q.Qarayev adina Moarkazi /
Incasanat moktsbinin direktoru: ﬁp / .Y .Qarayusifli /
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To Madame Irina Bokova |
UNESCO Director General &;’“;"f """" _*_A_Al

Inscription of Kamancha Art in the UNESCO Representative List of Intangible Cultural Heritage

Dear Madam Director-General,

The Kamancha is one of the instruments included into the stringed musical instruments family
beloved, performed and widespread within communities in Azerbaijan since old centuries until
nowadays. Tested throughout the different phases of history, communities used it as a national
instrument not only in Azerbaijan but also in Eastern countries. It is assumed that kamancha was
formed of stringed lute. Various types of Kamancha were widely used by both Arab and Turkic
communities. Researches show that eastern nations used one, two, three and later four stringed
types of Kamancha and similar instruments. However, only three stringed type of Kamancha
existed in Azerbaijan until the first half of the XX century.

Thus, communities have changed the appearance and structure of the instrument as the result of
the development of sound effects and demands of time. The latest improvement has been made by
communities approximately a century ago. Consequently it resulted in enrichment of genre and
repertory of works of kamancha performance as well as to the extension of performing capacities.

Being mainly national musical instrument kamancha was based on performing principles orally
passed on from masters to their students. The efforts of great Uzeir bay Hajibeyli, who applied
classical European music traditions to Azerbaijan national music contributed to the formation of
professional music, i.e. education sphere and composers school.

As a rule, performers play kamancha in solo and in the ensemble of different national music
instruments and orchestras. It faced new performing method after applying music note script
technique into Azerbaijan music. Note fixation, free technical performing capacity, timbre playing as
well as different features caused to the development of kamancha. Moreover performing traditions
and principles changed.

The mastery, broadness of creative work of kamancha performers and their efforts towards the
development of the national art of music is quite valuable in the presentation and promotion of
Azerbaijani composer creativity in an international level.

The different performing principles standing before the national instruments have found their
innovation in the variety of genres. Starting from the second half of the 20th century various
European classic works have been performed in the national instruments. This in turn stimulated
Azerbaijan performers and composers to create works in new genres.



Many instrument performers, such as tar and kamancha performers, have strengthened the
national identity and pride within communities. Kamancha art has played an important role in the
life and household of Azerbaijan people. Performers play kamancha in local festivals, weddings and
holidays associated with our traditions.

Kamancha performers have special place in the projects realized on the initiative and under the
guidance of Ms Mehriban Aliyeva, Goodwill Ambassador of UNESCO and ISESCO. Thanks to
these projects along with other musical instruments interest to kamancha instrument has grown
very much and it became actual to investigate topics related to kamancha art.

Considering the abovementioned | support the initiative taken by the Islamic Republic of Iran and
the Republic of Azerbaijan to include the Kamancha Art in the UNESCO Representative List of
Intangible Cultural Heritage.

Regards,

Yagut Shikhseyid Seyidova.

Phd of Arts, practitioner, dosent of National Musical Instruments Departments of the National
Coservatory

23 September 2016



Kamanca sanatinin YUNESKO-nun Qeyri-maddi madani irs siyahisina daxil edilmasi ila bagli

Hormatli xanim bas direktor!

Qadim dovrlardan bu glina kimi Azarbaycanda g¢ox sevilan, saslanan va genis yayilan
musigi alatlarindan biri yayli simli alatlar ailasina daxil olan kamangadir.Muxtalif dévrlarda tarixin
sinaglarindan ¢ixmis bu alat nainki Azarbaycanda , ham da Sarg dlkalarinda milli musiqi alati kimi
movcud olmusdur.Bela farz edilir ki, kamanga yayll gopuzdan amala galmisdir. Kamanganin
mixtalif névleri ham arab, ham de tirk xalglari torafinden genis istifads
olunmusdur.Tadgigatlardan malumdur ki, kamanganin va ona banzar alatlorin Sarg xalglan
arasinda bir, iki va Ggsimli, daha sonra isa dérdsimli névlari istifads edilmisdir.XX asrin avvallarina
kimi isa hala Azarbaycanda kamanganin lgsimli névi méveud idi.

Belalikls, zamanin tasirina va talablarine maruz galan alatin gorindsi va qurulusu
dayisdirilmisdir.Qeyd olunan istigamatda sonuncu addim tagribsn yiz il bundan avval
atilmisdir.Naticeda kamangada saslanan asarlarin janr va repertuar zanginlogmssing, elaca da
ifagilig imkanlarinin genilanmasina sabab olmusdur.

Sirf milli musiqi alati olan kamanca sifahi yolla ustaddan sagirda kegan ifa prinsiplarina
asaslanirdi.Dahi  Uzeyir bayin tasabbiisii naticasinds klassik Avropa musigi ananalarinin
Azarbaycan milli musigisina tatbigi professional musiginin,yani tshsil sahasinin va bastakarliq
maktabinin yaranmasina gatirib ¢gixarmigdir.

Kamanga, bir gayda olarag, ham solo, ham da muxtalif milli xalg ¢algi alstlari ansambllarin
vo orkestr tarkibinde saslenmisdir.Bu alst not yazi texnikasinin Azarbaycan musigisina
totbiginden sonra yeni bir ifa Gsulu ilo Gzlasmisdir.Not fiksasiyasi, sarbast texniki ifa imkani,
tembr saslanmalari va fargli xsusiyyatlari kamanganin inkisafina sabab olmusdur.Bundan basga,
ifagiliqg snanlarinin va prinsiplarinin dayismasi bas vermisdir.

Azoarbaycanin gorkemli kamanga ifagilarinin sanatkarhigl, yaradiciliginin genisliyi, milli
musiqi sanatimizin inkisafindaki xidmatlari Azarbaycan mugaminin va bastakar yaradiciliginin
beynalxalg migyasda tanidilmasi va tabligi yolunda olduqca dayarlidir.

Milli musiqi alatlerimizin qarsisinda duran fargli ifa prinsiplari 6z vyeniliyini janr
mUxtalifliyinda tapmisdir. XX asrin ikinci yarisindan baslayaraq dévrimazs kimi mixtalif forma ve
mazmunlu Avropa klassik asarlari milli  altlerimizin vasitasile saslenmas, Azarbaycan
bastakarlarinin yeni janrda asarlar yazmaga s6vq etmisdir.Bu zaman an ¢ox diggst Azarbaycanda
genis yayilan tar alatine yonaldilmisdir.Ona géra do tarin ifa repertuarinda daha gox asarlar
saslanmisdir.

Kamanca hagqinda danisarkan, Azarbaycanda asas aparici alat sayilan tari xGsusi geyd
etmaliyik.Clnki, bu alst Azsrbaycan xalginin hayat va maisatinde mihim ahamiyyat kasb



etmisdir.Xalgimizin adat-ananalari ila slagadar kegirilan el sanliklari, toy marasimlari, bayramlarn
zamani tar aksar hallarda kamanca ila birga saslenmisdir.

Miuasir doévrds Azerbaycan dovlst saviyyasinde musiqi madaniyyatinin inkisafina
gostarilan dastak, Heydar oliyev Fondunun prezidenti, YUNESKO va ISESKO-nun xosmaramli safiri
Mehriban xanim oliyevanin bilavasits tasabblsl ve rshbarliyi ile hayata kegirilon mugam
layihalarinda kamanga ifagilarinin da 6zinamaxsus yeri vardir.Bitln bu layihalarin sayasinda milli
musiqi alatlerimizla yanasl, kamanga alatinia de maraqg oldugca artmis, alatsinashg elminda
kamanga alati il bagh mévzularin xtsusi olaraq islanilmasina aktuallasdirmisdir.

Qeyd olunanlari nazara alarag, Kamanga Sanatinin Azarbaycan Respublikasi va iran islam

Respublikasi tarafindan birga olarag YUNESKO-nun Qeyri-maddi madani irs siyahisina daxil
edilmasi taklifini dastaklayiram.

Hormatla, Senatsiinasliq tzra falsafs doktoru, Azarbaycan Milli Konservatoriyasinin Xalq Calgt

Alatlari kafedrasinin dosenti,istehsalat Tacriibasinin rahbari- Yaqut Sixseyid qizi Seyidova.




The performance and craftsmanship related to Kamancha has been
inherited and developed throughout the centuries. Further efforts should
be made for its preservation and promotion. This tradition needs to
continue to live and be transmitted to next generations. In this regard, |
extend my support for the inscription of this traditional folk art into the
UNESCO Representative List of Intangible Cultural Heritage, as

presented by the Islamic Republic of Iran and the Republic of Azerbaijan.

Signature:
Mammadli Mammadov

Kamancha crafter, member of Musical instruments laboratory at
Azerbaijan National Conservatory

Baku [ Recu CLT 'CIH ' ITH
23.09.2016 Le 30 SEP. 206
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Kamanga ifagiligr ve senatkarligi yuzilliklerle nasilden nssla éturalub ve
inkisaf etdirilibdir. Bu gézal snsnanin gorunub saxlaniimasina ve
tabligine slave saylerin géstarilmasina ehtiyac var. Kamanga sanati
daima yasamalidir ve galacsk nasillara éturtimalidir. Bu saebsbdan, geyd
olunan snanavi xalq senatinin Iran Islam Respublikasi ve Azarbaycan
Respublikasi terafinden YUNESKO-nun Qeyri-maddi madaeni irs
siyahisina taqdim olunmasini ve siyahiya daxil edilmasini dastaklayiram.

Hormeatls, ﬂ; / 0/mm oelov ‘,//8////4‘7?9/9 2

AMK 4 Measige flostsinin
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| am very pleased that the art of kamancha is nominated for inscription
into the UNESCO Representative List of Intangible Cultural Heritage by
the Islamic Republic of Iran and the Republic of Azerbaijan. All the
people and representatives of various generations in Azerbaijan totally
accept kamancha tradition and appreciate it. Therefore, there is a need
to preserve and increase the status of this tradition, shared by two
countries. We believe that there will be a further wave of promotion of the
ICH elements following the generous intervention by UNESCO.
Therefore, | am looking forward to seeing the art of kamancha being
inscribed into the said List.

Singature:
Munis Sherifov | Recu CLT /CIH ITH y
Kamancha player, musician | Le 30 SEP, 2016 ‘
|
N 0388 . .. |
Baku L )

22.09.2016



Man ¢ox sadam ki, Kamanca Sanati Iran islam Respublikasi ve
Azerbaycan Respublikasi tarefinden YUNESKO-nun Qeyri-maddi
madani irs siyahisina daxil edilmasi U¢in tagdim olunur.

Azorbaycanda yasayan insanlar, muxtalif nasillarin nimaysndaleri
Kamang¢a snsanasini gabul edir va doarin giymatlandirir. Buna géra ds, bu
anananin statusunun gorunub saxlaniimasina ve daha da gticlu
inkisafina har iki 6lkads ehtiyac var.

Biz inaniriq ki, YUNESKO-nun dastayi ila geyri-maddi madani irs
nimunalarinin daha da genis tabligi bas tutacaqgdir. Bu sabsbdan,
Kamanca Sanatinin YUNESKO-nun Qeyri-maddi madani irs siyahisinda
gérmakdan sad olardim.

Hérmatla,
Munis Serifov

Musiqici, Kamanga ustadi
Azarbaycan Respublikasinin Xalq Artisti
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To UNESCO Director-General Ms. Irina Bokova

Each nation has its own culture of music. Culture of music is a part of art which can
create an opinion about the culture and history of the nation. Music is a language which can
bring the nations together and provide a mutual understanding among them.

In Azerbaijan, since ancient times, communities used musical instrument kamancha,
which is still beloved and wide spread. Even though kamancha has been played as a solo, or
within the different folk instrumental ensembles and has been transmitted from masters to
apprentices during the centuries, after the application of note writing techniques to the
Azerbaijani music it opened a new playing style and free play techniques. Practitioners use
different characteristics to develop and enrich kamancha art. Besides, changes in performing
traditions and principles have taken place.

Performers of folk ensembles successfully combine kamancha with tar and other
instruments, successfully perform the music on the world music stages and represent the
rich culture of Azerbaijan.

The great composers of Azerbaijan such as Z.Hajibeyli, R.Mirishli, T.Bakikhanov were
also the great experts in the field of kamancha performing. Z.Hajibeyli is said to be the
author of kamancha called “Uchsimli (threestringed)”. Currently, “threestringed” and
“fivestringed” kamanchas are preserved in the ethnography department of History Museum
of Azerbaijan.

In modern times, kamancha has its special place within the state support by
Azerbaijan to the development of culture of music, and within the folk ensemble projects
realized with the initiative and leadership of the President of the Haydar Aliyev Foundation,
Goodwill Ambassador of UNESCO and ISESCO, Mrs. Mehriban Aliyeva. As a result of such
projects, the interest to the musical art of kamancha has grown even more and researchers
pay more attention to this art.

Taking into consideration the abovementioned, | support the joint nomination of
kamancha art by the Republic of Azerbaijan and the Islamic Republic of lran to the
inscription into the UNESCO Intangible Culture Representative List.

The director of “The Development and Teaching of Azerbaijani Music” NGO

Signed by Gunara Safarova



Azorbaycan Respublikasinin “Azarbaycan musiqisinin
Prezidenti yaminda Qeyri inkisafi vo tadrisi Ictimai Birliyi”
Hokumat togkilati

Unvan : ingaatcilar pr.28 Tel : (+994 12) 492 2553
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YUNESKO-nun Bag direktoru
xanimi Irina Bokovaya

Her bir xalqin 6ziine mexsus musiqi medaniyysti var. Musiqi madeaniyysti - istenilan xalqin
madsaniyyati, tarixi haqqinda rey yaratmaqa malik bir incasanat névidir. Musiqi- millatlari birlegdiren,
onlarin gqarsihigh anlagmasini tamin edan bir dildir.

Azarbaycanin milli musigi alsti olan kamanga, gadim dévrlsrden bu gilinadsk ¢ox sevilen, saslsnan
ve genis yayilan bir aletdir. Bir qayda olaraq hem solo, hem de milxtslif milli xalq ¢alg alstleri ansambl-
lanin ve orkestr tarkibinds saslenan kamanga esrar boyu sifahi yolla ustaddan sagirds kegan ifa
prinsiplarin@ asaslansa da, bizim ddvrds not yazi texnikasinin Azarbaycan musigisine tatbiginden
sonra yeni ifa Gsulu ile Ozlegmis,serbast texniki ifa imkani, tembr seslenmesi ve ferqli xisusiyyetler
kamanganin inkisafina sabab olmugdur.Bunfan alava ifagiliq @nenalerinin ve prinsiplerinin deyigmasi bag
vermisdir.

Milli musigimizin sahi olan mugamlanimiz mehz tar ve kamanganin ifasinda diinya sahnslarini fath
ederek, Azarbaycanimizin zengin medaniyysetini temsil edir.

Azarbaycan bestekarlanndan Z.Hacibayli, R.Mirigli,T.Bakixanov eyni zamanda kamanga 0zre
mitaxessis olmuslar. “Ugsimli * kamaga aleti bastekar Z.Hacibayliyo mensub olmugdur. Hal-hazirda
“agsimli “ ve “bessimli” kamangalar Azarbaycan Tarix muzeyinin etnografiya fondunda saxdanilir.

Miasir dévrda Azerbaycan déviet saviyyasinde musiqi madaniyystinin inkisafina gbsterilan dastak,
Heydsr ©Oliyev Fondunun prezident YUNESKA ve ISESKO-nun xos maraml safii Mehriban xanm
Sliyevanin bilavasite tesebblsli va rehberliyi ile hayata keglfilon mugam layihslerinde kamanca
ifagilarinin da oziineamexsus yeri vardir. Batin bu layihsler sayssinde milli musiqi alstimiz olan
kamancaya maraq daha da artmig,aletgiinasliq elminde kamanga alati ile bagh mévzular xiisusile
aktuallagmigdir.

Qeyd olunanlan nezere alaraq kamanga ssnatinin Azsrbaycan Respublikasi ve Iran Islam
Respublikasi terafinden birge olaraq YUNESKO-nun Qeyri -maddi madeni irs siyahisina daxil
edilmaesi fikrini desteklayirem.

“Azarbaycan musiqisinin inkigafi v tedrisi
ictimai birliyi”nin sadri, ®makdar muiallim:




